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FE T IG5 5K ORI R R R 7S o PR
PEXTE R P X F R R F RIS,
128 FR RN R 22 () e 1 2% ] 8 ) SF- ek R
REPEDLE T 75 5 1Y B 5k /& (Hutchinson & Knopoff,
1978) AR SZ B4R B A48 25 T8 P4 BB e st
B T 5 420 2% (Helmholtz, 1913), X T J&IF 1% =
FAME, YAiE sF S S RE RIA R
FE T W E R BRI, < WT O AR 0 42 AR B
(Auditory Short-term Memory, ASTM) AN & T
SR SRS, BFIET EARM LR, PR
IR 3000 5 OB AR S R T AR R R A e A2
rf R R R B R R W B Y 45 2R (Bigand
et al., 2014; Collins et al., 2014; Leman, 2000),

FESLIERD [, Farbood (2012)# 11 T ¥ /& Hok
S H0 5 I W) 1Y 2 £ 45 A (Parametric, Temporal
Model of Musical Tension), —J7 1, Z RN A
T 17 (harmony) . 5 15 (pitch height) . FeA I fF
(melodic expectation), 7] & (dynamics), FF4f 4%
(onset frequency). M JF (tempo). 7 #(meter), i
ZZH I (rhythmic regularity) )l &% Y] 43(syncopation)
G2 T IRSEEN R Rk, Oy,
TR AL BT 18] 55 10 L K2 3™ S A2, 3l
o ARG HE 5 Y R A Bk Sy It
BOFERE, S8 BHE A B SR Bk B 0 BTk
M, B RE 5 25N R AR SO TR, I
LEA R R R I R T R T i sh A ARk, AT
Xof 52 7% B AR B Y S TR R A T T

WFGT 238 >R A S PE A 1 0 2 T B R 75
SRR E AR BB R, P S Y T
REA RGP A9 15 540% (Schubert, 2010), R{LAEDS
YA b 10 ST 35 X0 2R P 9 rh e — S R Y
BKIER, I RE ) W R AR R T L R R kR
RIEA . ER PSR Z . Krumhansl (1996)
BRI B I K282 MZEZ M il 55 —
SR, IF R P S PEAY A9 5 R AT o i
PRI, 5 RRY, &R0 B 5 R ]
B W EARDG, B B sy, SRk s . 54k
WFFEAALBGAE T 1% 45 (Ilie & Thompson, 2006;
Misenhelter, 2001), it &5 HAb R A SEA L,
W B BE A% B i & Ok B ki (Farbood & Finn,
2013), JFXF ¥ 2K B 7K R AY B2 1 B K (Granot &

Eitan, 2011). MAEY=IHMKE, RIS
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B O TR NS, M5z
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TELLELAY I, Lerdahl fl Krumhansl (2007)3#2
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A IR RN EZ) BRI A RN R (& — A B AR Ab
EFRIE) . ARG R S W ZHNE, Fra AN
FBZ RS 34 v T IR ANRI S, KR P A% Sk i,
FMZ(TE EH LA %) e M s, H
U B M5 ()8 & LA B R 5%), AR E
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B F= Fo% 5 ki Bk il A/, RO B Rs% .
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[ T J= 3B #O A0 A5 45 74, Bigand Fl Parncutt
(1999)if8 1 — 2 B T 1 B 2 AN 7 45 ¥ 5% 37 AR
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AEFEHLE] . A ZE S A (2016) 38 I S5+ (R
vs. /N5 RIS 5 R AR E ME (R RS E M vs. IR
FasE ), RPN ¥ IR BRI AT F U
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S AR TS AR Sk R B BLAT B AR R
PR B R T E RS HEST RNAX RS
AR 08 RS A L 2V, PR B R R Y
W ERER , W E il 3 Apk il me W Ep g
SRAPE I AR, IR ARG R 2 R i AR Bk
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TS P A AR AT, TV T B U)K (Hansen &
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Theinfluences of auditory cues and individual differenceson
the processing of musical tension
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Abstract: The pattern of tension-relaxation is an essential component in music. Musical tension, building a
bridge between objective sound and subjective experience, is important for the generation of musical
emotion. On the one hand, musical tension is influenced by acoustic elements and structural organizations of
tonal hierarchy, which is supported by theoretic models and empirical studies. On the other hand, musical
tension experienced by listeners is also affected by individual differences, such as cultural background and
musical ability. Future studies should pay more attention to musical tension induced by temporal structure
and large-scale tonal structure. Meanwhile, the mechanism of tension induction also needs to be examined,
which will be helpful to deepen our understanding of tension and emotion processing in music.

Key words: musical tension, tonal structure, acoustic elements, cultural background, music ability





